222

5 23 JEKIBEE R REBEREE T 80 FREMZINGIEE » K
AAREEIEL ~ dAB ~ RFENT ~ LM ~ SR ~ SER ~ R4
FEY ~ FEAKPYRR ~ BEAIHER ~ S It 14 PERYMEM R E - V)F
AP & B lRE bt am ik - S 12 (FEFSTERE AR —
BEE IR o A G LURVE 2B > B e B AT B8 A & R 2
o ATERL 10 FROE TR - fOH = R GHF RS » &
RIFHAT =92 1 (i ~ 58 2 AR AGE 5 % - KEBRERIEMLE
FHE - FEBEM BRI R IARE - Bon R iE AN RSl -
IR H% T HABFFRI TS o LU 3R A B SR S s
TR -

F—t s WEED (B o R
(WTE) BREAmEER—% > AgREECEMmIE

£ LABTFES LR M ERS G HIBAGR » [R5 A (R BT
TNEAEMERIFLR - EARERME T - W LSRR S Y
—HRT

PR 5N B E AR TEIR 1 R - SRS N AE B O R E B
% - BRRRER IS (B A BRI L s AE - (EE G RGEMN B REFER
ke > —TEACRIERGAV IR G - SZ AP E S5 A\ e
i S ALNE B S - MR SRR e Al Feimak /) - WA E
R R FRA R -

B4 MIRE) (RAKIERRZC) > FRP RfE#EHE - B
AEREA SN R A - (ERKEEIRG - 1A ERIMERIAEAE o (F
#E AR S22 M) - ARt B AR Z[RrFF 55 L
TR T At X o (RS R B\ B SLAE » A REAE
PEMEE LI R EE 52 - TR Bt & R B IR ~ SAFRTHIR

gmss MROCR

RE - HATHEEEE A ~ HASHY A OFE Tk - SlEER N 22

FRIFPEA R °

Bt RERE B - 00 0 Rftk - BREA

AAE M AR 7 A5t > e il 2 P ] [ B
ARG FEH THE L B OTHE) EREALOR R R - SREHERE AL
HUm R TTRIBEER © (EE XA AR R e BRI
Bzef] - BB - HLEVER R R G - TR B
R IR ERTH & - (REFFIA BT AR ARG ) & - MR
ViR A RN S AR A FERR LR R 5=

1% - REWIRR (B2 H)

TEELBRIR (R P 8 T2 RBUE X - B 2R A B Ry
g o Vi b LA B RE AT o N BRSRFNERAL S - AR
SHE ~ BITESRIINTA - BERE AR A=k - B BB -

5% - BRSO (B BRS)

LIAREACTaf R TR A7 38 B FH & - 38 FH AP ' B g 1 A
R » REER AR R B RE ) BRI THT A2, o FH B 25 R R SR OR
RENfeZA IR - AR AKEE B RIBEEE 15 P ORI A Ll — A [R]
BHEEAS > RURTEE S (e B E IS R AR o

R A S RIS AR R Al - (R B ERERE » BRI ER e IE
WUMEERER 2 - JEAEE L R — @R R K HE - (HIERI |
A SRAGHIZEM] » 40 < S p BLERA RO AT A BLAS S5E A - 3
SEER ARSI M B R RF G AINE | - RERIREB R EE RES
KEAS TFHIFTENE o



Juror’s Statement, Sculpture Category

The Sculpture Category of the 23" Da Dun Fine Arts Exhibition
of Taichung City received 80 submissions, with 14 works from foreign
countries including India, France, Russia, Pakistan, Philippines, U.S.,
Poland, China, Malaysia, Bolivia, and Mongolia. After careful evaluation
and discussion by the jury in the preliminary selection, 12 outstanding
works were chosen to enter the secondary selection. Physical works
were required to be submitted for the secondary selection, and the Indian
and Polish participants did not submit their works. Therefore, the jury
evaluated only 10 works in the secondary selection. After three rounds of
voting, winners of the top three prizes, two winners of Award of Merit,
and five short-listed works were selected. All the prize-winning works
this year were outstanding works, and the artists demonstrated knowledge
on the properties of the media of sculptures, maturity in applications
of techniques and concepts, displaying free, diverse, and unique looks.
Below are some brief comments on the prize-winning works:

First Prize: “Exist” by PAN Wei-Chung, Camphor

“Exist” depicts that at the moment when life ends, people will reflect
on the meaning of their own lives. Comparing the existence of men to the
existence of wood, the eroded holes on wood through time subtly coexist
with the image of men, converting into a part of the creative language.

Through examining and reflecting on the emotional ties between
men and nature, the artist focuses on the corresponding relationship
between inner world and external appearance, interpreting the nature
of life concerned by the artist. The artist effectively utilizes strength in
figurative realist depiction for a situational representation with narrative
structure. Through delicate material, he showcases the condensation
of human body that is similar to self-projection. The work displays
stability but is also full of tension, bringing viewers reflections visual and
ideological reflections.

Second Prize: “The Ritualistic of Immersed Desire” by LIN Chen-Shun,
FRP, Ready-made Objects

The work portrays boundless and endless desire; there is no purer
existence in the face of desire. The author utilizes epitomized small battle
space and creates a fighting scene between toys, quietly conducting an
absurd ritual. The ready-made objects and human body are integrated to
present a certain complicated and hard-to-understand vocabulary, forming

LIN Wen-Hai

a seemingly opposing state. The author's selection, utilization, and
connection of symbols, and alternating placement, attempt to generating
meaning in a particular space.

Third Prize: “Struggle” by WU Wei-Ting, Black Granite, White Marble

The work intervenes into the place by the processing of stone, and
attempts to return to the material itself after deconstruction, conveying
the true inner feelings through “substantiality” and “nihility,” and
exploring the calm and excited phenomena of an individual in the society.
The author deliberately spreads out the stone powder to form a ring-
shaped curve; it seems unintentional, but the author actually penetrates
the appearance of beings in a rational manner to conduct reassembly
between construction and destruction. The author preserves original and
novel creative power, showing us an ambiguous scene that seems to be
something but is really not that something.

Award of Merit: “Imprison of Stuff”” by CHIEN Hsiang-Lin

The work breaks the expressive format of traditional pottery, and
exudes a sensitive quality unique to women, displaying masterful use of
the medium of clay and colored fabric. The two bodies, man and elephant,
are fused together; from meditation, transformation, to derivation of new
image, the overall atmosphere is intriguing and showcases great potential.

Award of Merit: “Self-Projection” by CHEN Jia-Bang

An unconventional super-sized beetle is carved out of camphor.
Utilizing the wood and iron parts, the author showcases maturity in realist
depiction and skills. Beetle has hard shell to protect the fragile body
inside, just like the situation of men, converting inner perceptions into a
kind of empathetical connection to become the extension of the author's
will and the process of self-projection.

Examining the prize-winning works, the authors are all young,
and are graduates from art academies. Their works have all achieved
an impressive artistic level, but there remains room for improvement
in terms of expressions. For example: how to integrate and utilize new
media and traditional materials, or probe deeper into the properties of
new materials for creation; these should be great opportunities for modern
sculptors to showcase their skills and talents.
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LETE,~ Exist

170X 48 X43cm
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Description

Martin Heidegger (1889-1976) said that

“men are beings towards death.” This
means that at the moment when life
ends, people will reflect on the meaning
of own life. | carve wood into portrait;
the eroded holes through time on the
wood are processed to create negative
spaces, through which | attempt to
probe into the relationship of existence
between men and wood.
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Description

“There is no purer existence in
the face of desire.” The work aims
to interpret the boundlessness
of “desire.” Using a miniature
battleground, | create a fighting
scene between toys, as if there
existed lives in another dimension,
who were quietly organizing an
absurd ritual.

ERRMER
The Ritualistic of Immersed Desire
223X97X152cm

oz11d puodds |l | 2Imdnog



ozug piyL wlig | o1nydnog

226

= IZFE WU WeiTing

{FmaEReA

S ERERENTABER  EEREERBHE
CIEFARE  FARE (81 R TH) ETLE
FEEV BRI INERIT N ZEEIRINES) » EMER
SUEMERE L  EiRELER N ES AN

g - J1./ Struggle 43X185x%185cm

Description

| intervene into the place with the procedurality of material, and try to return to the
material itself after deconstruction, so that the material can generate resonance
between “substantiality” and “nihility.” The material in powder form is sprinkled
to form ring-shaped movement of space, thus exploring the calm and animated
thinking of drowning by an individual in the society in terms of biotype.
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BIIRET " Self-Projection 134X 168X 175cm

Description

Projecting own personality onto the beetle. The beetle has hard shell
to protect its fragile body, just like my own fragile inner self that needs
protection. Enlarging the size of the beetle to present a pretentious
presence.
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82 /2, Imprison of Stuff

146 X 42 X35cm
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Description

The starting point of the work is men
imitating animals; the trunk of elephant
is like human hands. The two are fused
together, and the other hand reversely
grabs the trunk of the elephant, as if
comforting it. Feelings of dependence
and loneliness exist between the two,
as they cannot abandon or withdraw
from the relationship between the two.
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Description

The work depicts a certain type of
indulgence. | indulge in an unknown
ocean of emotions. When thoughts are
caught like a pile of leaves and wings
of butterflies, they stay on the net
and depend on it. The indescribable
emotions at this moment also flow out
from the net. The weight of the pile of
leaves has great influence on the soft
sculpture. The work presents a sense
of draping, creating a lingering power.

TEREIEEEBEE  Immerse in the Grove 234 X 50 X 60cm
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SRERAYERIE,~ Constraint

86X 23X27cm

)
et e
ER5
CHUNG Chang-Ching

{FmaRee

=R BRI ERKEISTEMR
TIRVEZRRX » Ma T ERYH B ESE)
EX BB ERE T —ERRATRAIPIL
R - REE DU - ERTMENX &
EHHBRYEE ?

Description

Flexible body and pulled sweater create a
sense of conflict full of tension. The thoughtful
expression and body movement further
take viewers into an inner world invisible
to human eyes. What is constraining the
young girl, the soft sweater or delicate
emotions?
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Description

Using human body as means of narration,
which is embedded with camphor wood
to convey the idea of coexistence of
men and nature. This is the situation
men have already become aware of, but
it is rather difficult to achieve! Through
my creative work, | convey my ideas on
natural environment. The concept of tattoo
interprets how men should also give back
to nature as we take from nature. The
back, chest, and arms, of the female body
all display tattoos of camphor branches,
symbolizing the attitude toward and
concern for natural environment. Wooden
sprout is placed at the overlapping of the
hands, which is the metaphor of men
giving back to natural environment by
taking real actions with their hands. This is
also to warn myself to maintain harmony
with the environment, and work towards
the goal of coexisting with nature.

BN ERYZZ3%. The Girl with the Tree Tattoo 78 X 100X 83cm
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IBIRITIRAE, ~ Also My Breathing Rights
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Description

An island floating on West Pacific
called Taiwan. Industrial development
has facilitated the liftoff of its economy;
however, it sacrifices the island's
beautiful landscape, clean drinking
water and air, and people's health. The
dog in the work represents this Year of
the Dog, and also represents all those
animals and beings on this island other
than men, which cannot be heard.
They kneed inside the sinking model
of Taiwan. This shows that pollution
worsens by day and people have
fallen further. Taiwan is ours, and none
of us can escape the destruction of
pollution.
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Description

The movement of this sculpture of
human body is set to be in water,
expressing the image of a person
walking forward in water. In real life,
| do not know how to swim; water
suffocates me, and is full of resistance.
How about life? to me, perhaps it is
the same; but despite that, | still want
to move forward, facing the unknowns
with my determination.

E#f, To Confront
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165X 153 X 143cm
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Juror’s Statement, Crafts Category

“Crafts” is the combination of “labor” and “art.” “Labor” includes
utilization of materials and demonstration of techniques, whereas “art” is
the manifestation of creativity and pursuit of aesthetics.

For human cultures, “labor” is the necessary means to achieve “art.”
Therefore, to pursue culture of crafts, we must start with “art;” however,
when evaluating works of crafts, the level of “labor” is often the top
criterion of evaluation. Over time, when artisans create works, they will
aim for the level of “labor.” This phenomenon is put on full display by
works participating in the Crafts Category of the exhibition.

Crafts is not just the cultural accumulation of an ethnicity, or
a nation; crafts can facilitate the upgrade of cultural economy and
industries. Therefore, there is no time to spare for the promotion of
culture of crafts. In addition to exhibiting ethnical and cultural qualities,
we must take advantage of unique local resources to create valuable local
culture and industries. For example: bamboo and natural lacquer are
precious assets of Taiwan. Furthermore, rush that can be found in coastal
areas of Dajia and Yuanli is the creative treasure of Taiwanese crafts. Not
only should we utilize these treasures, we must also cultivate and nurture
them.

Using bamboo as an example, although Taiwan is a small island,
it is the one place in the world that has the most species of bamboo. We
have the most diverse species of bamboo, which can be found almost
anywhere. Bamboo does not grow in Europe, but Europeans love bamboo
craft. Thus, we can strive to develop high-end bamboo craft and export to
Europe. Furthermore, Taiwanese porcelains and ceramics were popular in
Japan in the past, so were other materials, such as “natural lacquer” and
“rush” mentioned above. If we make good use of unique local resources,
the potential of cultural and creative industry is unlimited.

The above paragraphs are my criteria for the selection of the Crafts
Category. Based on these standards, let's take a look at the prize-winning
works at this year's Da Dun Fine Arts Exhibition of Taichung City:

First Prize, “Blue Hole.” This is a typical work that possesses all
the above-mentioned qualities. The author has shown a considerable

WANG Lien-Teng

skill level; however, in terms of aesthetics, there remains room for
improvement!

Second Prize, “Pick Up and Return.” The author demonstrates
technical maturity. Based on the shape of bottle, the author develops this
novel and interesting work. Unfortunately, the work is still bounded by
conceptualization, and we suggest that the author pursue creativity in the
direction of aesthetics.

Third Prize, “Rhythm.” Using Makino bamboo strips, thythmic lines
that spiral upward are shaped through varying the directions of warp and
weft. Lacquer is applied to complete the work. This is the best work in
terms of aesthetic creativity.

Award of Merit, “Scenery Borrowing.” This work utilizes special
technique and creativity to express a different image of crafts; however,
visual effect is weak, and does not demonstrate the expressiveness of the
work.

Award of Merit, “Encirclement-Green Line and Diamond Shell
Lacquer Vase Grinding with Black Lacquer.” This is an impressive work
in terms of material and technical expressions. However, a traditional and
common porcelain vase is insufficient to express compelling creativity.

Award of Merit, “Embark.” This work combines lacquer craft and
mixed media. Using the shape of a ship and the meticulous lacquering
technique, the three-piece set embodies the passing of heritage through
generations. This work represents the inheritance of Taiwan's lacquer
craft.

Taiwan is not a large island. Other than cultural and historical
factors, the development of culture of crafts must also combine new
techniques to meet the needs of all aspects. I look forward for more
practitioners creating crafts with different materials to participate in the
exhibition, so that diverse modern crafts can enrich the contents of the
exhibition, and enhance the people's aesthetic taste and artistic level of
crafts.
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&5/, Blue Hole 17 X69X69cm

Description

Sunlight penetrates the layers of CEO85 Blue and transparent glasses, refracting
into mysterious and unknown blue light. The deep and unmeasurable blue is
like a blue hole situated in the middle of the ocean, sometimes powerful like
tsunami, and sometimes calm like light breeze; just like creation, through which |
get to enjoy a different mood every day.
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FSHEERERME], Pick Up and Return 18 X30X4cm X5

Description

The design is inspired by “star sand” commonly found on beaches of
Taiwan. This is a kind of marine microfossil, and the hollow holes on its
surface are its most recognizable feature. Star sand is illegally excavated
and sold in glass bottles by merchants because of its cute and delicate
appearance, causing it to gradually disappear from the beaches.

The main design combines the shape of glass bottle with the holes of
star sand; the chain is decorated with different star sand pendants.
When the chain is placed in the bottle, it is like putting star sand in the
bottle; when the pendants are pulled, the chain will be pulled out by the
weight of star sand, just like pouring star sand out of the bottle. This
explains one action—to “pick up” or to “let go;” both will affect the
survival of the beautiful star sand.
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88), Rhythm 50X 55X48cm

Description

Using Makino bamboo strips as the material, rhythmic lines that spiral upward
are shaped through varying the directions of warp and weft. Lacquer is then
applied to create this one-of-a-kind rantai shikki lacquerware.
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i3~ Embark 6897 X 34cm

Description

If life were a boat, what would | carry? | grew up in the harbor city of Kaohsiung,
and | am especially fond of the design and image of ships. Then | was
introduced to lacquerware, such a meticulous craft that requires layers and
layers of applications, it is like a kind of spiritual practice, and | am mesmerized
by this craft as it feels like | am a ship that cruises alone in the ocean.

Masters introduce us to the craft, but the journey is the odyssey of oneself. You
may go against the wind, and encounter undercurrents, but they also mean
training and growth. Carrying on the persistence of the generation before, | try
to shape the spirit of my own, and pass down the culture to the next generation;
this is heritage, which is symbolized by the set of three pieces.
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B — iR ZEEERETHA, Encirclement-Green Line and Diamond Shell Lacquer Vase Grinding with Black Lacquer
38X 15X 15cm
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Description

Using basic elements of composition,
variations of rhythm are connected as
points and lines stretch from top to
bottom, presenting the elegant curve
of the body. Black ground and colorful
shells are woven with delicate silver
ground and green lines, manifesting
profound and reserved nature of
lacquer craft, which also displays the
warm beauty of presence.
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&5 Scenery Borrowing 121X 121X 5cm

Description

Perforated windows on garden walls create virtual and real variations; they
have dual symbolic nature of penetration and cover, making viewers adjust their
perception on the scenery according to the framework. The “scenery” they are
seeing are not fragmented; rather, there exists a narrative relationship. Using the
method of garden design, | borrow my hometown scenery as the background;
through suggestions of light and darkness, | create order from many unrelated
elements, establishing a process of understanding the contradiction between
virtual and real sceneries.
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BE, Wind 52 X44X24cm
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Description
Wind from the sea, cold and unbearable
in the winter;

Wind from the sea, brings savory taste
and fine sand, lightly brushing my face
and hair;

Wind from the sea, blows the smells of
mother's cooking and father's sweat
from working in the field;

Wind from the sea, it is nostalgia.
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Description

My work presents a view through
electronic microscope that cannot
be seen by bare eyes; it skips and
leaps, freely exploring and probing
the possibilities of appeared reality
and fantasy. The vitality and tension
of space try to find balance between
virtuality and reality, searching for a
different aesthetic experience as it
pursues the intersection of structure
and space. | believe that the world still
has unlimited possibilities for me to
explore!

WERHSR The Microscopic World 46 X 41 X 25cm
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FEEEZ —iRFIETF~ “ New” White Tiger Hall-Yuanmén Zhan Zi

71X61X28cm
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Description

The work represents the traditional chien-
nien art found in temple decoration,
and is a decorative item that embodies
traditions while displaying novelty.
The work showcases comprehensive
techniques, including chien-nien, pottery,
painting, carpentry, architecture, and
story-telling composition, and the armor
and weapon of female general, MU Kui-
ying, are also made by grinding glass into
fine grains and pasting onto the body.



E =R
TSUI'Ko-Ying

{EmaREA

BAR > MaRE  SRAEE 18
ETRBSHECR > BEARKE
- 2ERER  FmUREREIB
RERE -

EXMBE  TEVECEREER
BEVE - BRITENDEULLRE)IAE
BERREIRIEIE | 2N PEHEENE
R RV ESS -

Description

Body made of wood and iron is
combined with light bulb and wires to
form the base; the silver foil under the
cover enhances the light source. The
totems representing wind and cloud
symbolize nature. The work depicts
the theme of indigenous customs.

Heaven and earth are converted into a
circle, unsolvable mysteries are hidden
within splendid colors; what kind of
power is so resilient that it stands in
the wind exhibiting its beauty! Perhaps
the love for ancestral spirits and ever-
lasting persistence.

#RIE. Origin

51 X51X63cm
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#t Flowing 31X32X32cm

R =iF
WU Meng-Ju
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Description

To convey the “flowing” image of
pouring tea, the design combines
simplistic and geometric forms for
lid and spout; linear form is used for
the handle to express the vocabulary
of flowing tea water. The unique
and innovative teapot design further
reinvents the image of tasting tea.
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& Fortress 88,/ Pot 14X24X12cm ~ #R,/ Cup 7X6X4cm X2

Description

Using linear structure to construct a sturdy and stable sensation resembling a
fortress, low-key but luxurious.
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IMEERY ZE — REXBHR, “With the Gorgeous into Poly” Leaf Tenmoku Bottles

24X18X18cm
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HUANG Ming-Wen
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Description

Legend has it that one day in the Song
dynasty, when workers were filing the
kiln for firing, one last leaf fell off a tree
by the kiln and landed on a tenmoku
black-glazed cup, which came out of
the kiln as the “Leaf Tenmoku” cup.

The artist picks the leaves of Japanese
elm he planted himself at the end
of autumn, and created the “With
the Gorgeous into Poly,” truthfully
expressing the image of autumn
leaves naturally falling into a pile.
Unlike double-firing, or having the leaf
processed, the fusion of the three
layers of once-fired leaf ashes, black
tenmoku glaze and the clay body,
makes the vines of the leaf more
natural and vivid.
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Juror’s Statement, Digital Art Category

Visual art aims to create an unprecedented visual experience, and
this experience can be divided into physical and image contents today.
Traditionally, physical experience has been the focus, but since the
beginning of the age of information, we have now entered a world of
image experience. This kind of experience mostly comes from media;
whether they are images seen on printed materials, TV, or the Internet,
they are all considered this kind of experience. They come in great
quantity and at a rapid speed. In the past, we said, “The grandfather
has crossed more bridges than the distance the grandson has travelled;”
today, it will be the other way around: “The grandson has crossed more
bridges than the distance the grandfather has travelled.” However, the
grandfather's experience will be mostly physical experience, whereas the
grandson's experience is made up of impressions of images. Since the
emergence of pop art, images have gained the upper hand; sometimes
people may find images to be more authentic than physical contents.
Artists may not have seen celebrities in person, yet they can still create
portraits of stars. They do not use traditional portrayal methods; instead,
they directly copy or twist images and thus enhance these images.

The Third Prize-winning “Drowning” by WU Yu-Hsuan mainly
expresses “the breathless feeling,” or even the feeling of struggling.
Compared to works that aim to express social issues or consist of lots
of metaphors, this work is much easier for people to understand. The
dance movements in the work may be parallel to the images of drowning,
expressing the impression of “limbs are compressed and distorted;” but
the distortion of the images has enhanced the images instead. The Second
Prize is vacant. As for the First Prize-winning work, “Suffer,” the artist
later disclosed that other classmates participated in the production of
the work, therefore the work did not comply with the exhibition's rules,
and the artist forfeited the right to receive the prize. The work expresses
“suppression of emotions,” as people hide own emotions to humor others,
or have problem properly conveying inner thoughts. However, why does
“Suffer” uses a display for the face? This does not only imply the hiding
of emotions; if we examine the entire screen, the appearance of the
display is really a nice idea. It no longer just displays regular emotions.
More importantly, it may have touched on the weakness of digital art. In
the digital world of the age of information, people often view or interact
with the world through digital media, and this definitely has its temporal
significance.

LU Ching-Fu

One-quarter of the short-listed works are from overseas, including
works from Hong Kong and Mongolia. “Flowing” by Rebecca HON
from Hong Kong features five ink rendered lotus leaves, which have been
covered up one after another through dynamic processing to represent the
unnatural life cycles in the age of technology. “My Blue Friend” by T.
Tergel from Mongolia utilizes simple animation to express the feeling of
anxiety and depression, and uses a small monkey to suggest that it is hard
to control, but we should not be taken control by it. “If One Day------ ” by
LIN Wei-Kai from Taiwan conveys the lament of “great years will not
return, morning cannot be relived;” while also imagining if time could
be turned back. Although this is a static collage, it still conveys rich
substances.

The more uplifting works including YE Pei-Yi's projection, “Yuan.”
Just as the Chinese character in the title suggests, the projection shows
water existing in frames; frames come in different shapes, while water
comes in three states that correspond to the graphic elements of point,
line, and plane. CHEN Shu-Yu's animated stop-motion animation, “World
Saver: Gua Bao” has environmental-protection implications; but the
exaggerated designs and bright colors shape her personal style. Stop-
motion animation requires intensive labor, and shall be encouraged.
HUANG Yuan-Yu's work of digital collage, “Image Quilts-Beautiful
Homeland,” remains consistent with his signature features in the past, but
is quite different compared to normal collages. This work seems rather
natural and logical, and can be regarded as another kind of fabricated
truth, exposing all the strengths and weaknesses of Taiwan's metal
shacks.

This year's exhibition did not receive many submissions, only 32,
and we need to encourage more people to participate. Overall speaking,
foreign submissions accounted for one-quarter, but some works entered
two separate exhibitions, simultaneously participating in Huangxi Fine
Arts Exhibition, and may have added to the staff members' workload.
I served on both juries, and it felt quite strange when the same works
appeared in front of my eyes at two separate locations. The good thing
was that most of the works showcased contemporaneity, and demanded
more than one look.
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Description

The work presents the suffocating sense
created by the competing atmospheric
pressure and water pressure. Time and
space are distorted, gradually developing
virtual and real visions---giving people a
breathless feeling as they extend into real
life.

Reconsidering the matter through
the narrative method of cinema and
reintroducing it to the text; in the video of
dancing, lens and limbs are combined,
whereas the dancing elements are the
main theme, as the artist attempts to
present the feeling of drowning through
almost real presence of danger, capturing
the scene through the lens where limbs
are compressed and distorted.
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= J0E HUANG Yuan-Yu

{EGREREA Description

M/ NAFEREE - FEBEEEEN 2RI E— 182 Taiwan is small and densely populated, and metal shacks and graffiti villages
R (EEIRIVZEREISR - LIRS IR iEE are its unique architectural features. In limited space and time, metal shacks are

e . . *, Tt = . built through speedy procedure to satisfy the needs of living; painting colorful
K BHURERRE | E%%%g—”ﬁ‘atﬁ_ﬁ - Bl pictures onto old houses are regarded as cultural and creative endeavors, yet
FREBRYE  ANRIE T IRIBEAM A AIME - the fusion of local environment and culture is overlooked. This work attempts
MNMER B IS E g T EE Mg E TNE S to reorganize and collage the bright and colorful metal sheets and interesting
SRERHERYL » BEA IR D ESRIIENER » DR graﬁiti to create. seemingly harmonious yet conflicting aesthetics of form,
AR EEEEETL - satirically presenting Taiwan's architectural culture.
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M BElL  LIN Wei-Kai
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Description

Using time as the structural foundation to present the sense of lost felt by men
along the axis of time. Time passes by, yet men fantasize that perhaps one day
they can resist, or even manipulate, the process; maybe one day---| can reverse
the wheel of time, return to the past, and start again.
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Description

This work utilizes the unique
properties of projection mapping
to enhance the spatial sense
of the work, expressing the
theme — “Yuan.” The creative
process is triggered by sound,
combining the three states
of water, “gas, liquid, and
solid,” and aesthetic principles
of “point, line, and plane,” for
visual presentation.
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}KIﬂﬁ??E'JXU@/ World Saver :

Gua Bao
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Description

In 2070, global sea level has drastically
risen, drawing out mermaids from deep
sea that feed on human. They want
to claim dominance of the sea and
aggressively expand their territories to
eliminate men, triggering a wave of panic
across the globe. In an unexpected
turn of events, the magical flavor of
Taiwanese delicacy Gua Bao (pork belly
bun) conquers their palates, and they
become the most loyal customers. They
lose interests in human flesh, and the
world is saved.

This video, “World Saver: Gua Bao,”
features characters made from resin
clay. With trendy and exaggerated
designs, the artist creates a comedic yet
cool sensation through each humorous
frames. Mermaids that have never had
a taste of the island's delicious pork
belly bun are charismatic antagonists.
From hunting down men to becoming
captivated by Gua Bao, this work
presents the powerful charm of Taiwan's
delicacy — Gua Bao.
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Rebecca HON

#fE  Flowing

Description

The process form birth to death repeats eternally in nature; however, with the
intervention of artificial planting and culturing, the boundary between natural
and artificial products has become very blurry.  “Flowing” is based on this
concept. First, the artist uses traditional techniques of meticulous Chinese
ink wash painting to create the painting, and then she integrates animation to
create a unique style that combines traditional Chinese ink wash painting and
contemporary new media. She hopes that viewers can take on the perspective
of modern people to re-examine and reflect on the beauty of ink, and be
enlightened by the beings in the universe to realize that nature has its own
chaotic order.
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Description

It is about anxiety and depression. The
monkey represents anxiety. It is hard to
control them but, don't let them take
over you.
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S 23 BAREREEMETES

Implementation Plan of the 23" Da Dun Fine Arts Exhibition of Taichung City, 2018

SEMSE 23 BAEREES

General Rules & Regulations for the 23" Da Dun Fine Arts Exhibition of Taichung City

S5 28 BABERSEHEMETR

Total Entries for the 23" Da Dun Fine Arts Exhibition of Taichung City

SHMEE 23 BRIHERSEE DN

The Analysis of Participant Distribution for the 23" Da Dun Fine Arts Exhibition of Taichung City

SEMSE 23 BRNERESRE DN

The Analysis of Prizewinner Distribution for the 23" Da Dun Fine Arts Exhibition of Taichung City

259



260

EimMEZB A mmr)

List of Organizing Committee (According to Category)

Z& % JH Ink Wash Painting
& 5 M Calligraphy

2% %l #H Seal Engraving

2 % #H Glue Color Painting
H =F FH Oil Painting

7K % ¥H Watercolor Painting
fx = Z2H Printmaking

% 2 JH Photography

[ YE ¥H Sculpture

T 2 4 Crafts

B ETAE Digital Art

TPEZR AR (s

Z}XHH LEE Cheng-Ming
P4 CHEN Wei-Teh
f2X#) CHENG Tai-Le
B 45 LIAO Jui-Fen
157k YANG Yung-Yuan
Zsk3H CHAN Hsien-Kun
K¥T K Leon CHU
EfEdlEz CHIU Kuo-Chun
FPEFE YU Teng-Chuan
Z7CF2 LEE Yuan-Cheng
MifE  LING Te

List of Judging Panel (According to Category)

s % JH Ink Wash Painting
% #H Ink Wash Painting
% % ¥ Ink Wash Painting
s % JH Ink Wash Painting
%2 #H Ink Wash Painting
& 5 #H Calligraphy

& ¥ M Calligraphy

& £ M Calligraphy

& 5 M Calligraphy

& ¥ M Calligraphy

2% % #H Seal Engraving

% %I #H Seal Engraving

2% %l #H Seal Engraving

2% %l #H Seal Engraving

2% %I #H Seal Engraving

B % %H Glue Color Painting
B % #H Glue Color Painting
2 % %H Glue Color Painting

#E3# 8 CHUANG Lien-Tung
ZHE LEE Ku-Mo

{LBH® JIANG Ming-Xian
HEFRZE HUNG Ken-Shen
FRMERE LIN Chin-Chung
Ffi#k & CHEN Chin-Chung
f# #4111 CHIEN Ming-San
RFZE3#E LIN Long-Dar
FAZEFR LIN Rong-Sen

# %% HUANG Chih-Yang
M Z % LIOU Yan-Chen
E¥7FRd HSUEH Ping-Nan

% E$% HUANG Chang-Ming
BT LU Han-Ping
11 }# TSAI Jieh-Terng
fZHi# CHAN Chien-Yu
{0 FAN Su-Luan
m7kfE KAO Yung-Lung

B % *H Glue Color Painting
B % #H Glue Color Painting
W F HH Oil Painting

W = HH Oil Painting

i F  JH Oil Painting

W FE FH Oil Painting

W = HH Oil Painting

K % 8 Watercolor Painting
K % #H Watercolor Painting
K % JH Watercolor Painting
K % #H Watercolor Painting
K % #H Watercolor Painting
Bk = %A Printmaking

kR = %A Printmaking

I = %A Printmaking

Ik = %A Printmaking

Bk & #%H Printmaking

% 2 JH Photography

f# 2 JH Photography

% 52 JH Photography

# 2 JH Photography

## 2 JH Photography

[ ¥8 %H Sculpture

[t ¥8 %A Sculpture

Jit #2 %A Sculpture

[fff  ¥8 %H Sculpture

e ¥8 %A Sculpture

T 2 $H Crafts

T. # $H Crafts

T 2 HH Crafts

T 2 $H Crafts

T 2% JH Crafts

BT 248 Digital Art

BT 2548 Digital Art
BT SE Digital Art
B2l 8H Digital Art

BT ETEE Digital Art

% CHANG Chen-Wen

F#%# SUN Yi-Hua
Z A4 LIAO Pen-Shen
#k =% SU Hsien-Fa
Zh{E KUO Po-Chou
K E CHU Yu-Yi
M EXE LIN Chin-Hsien
f# 328/ CHIEH Chia-Chu
#1BA%E HSIEH Ming-Chang
£ HUANG Ming-Chu
#ERAT CHUANG Min-Chung
B3 HUANG Chin-Lung
{5%AHE NI Chao-Long
YE4:% SHEN Chin-Yuan
FAE{E LIN Chang-De
FRZEJEI LIN Hsueh-Ching
FHZFE WANG Chen-Tai
fii%45Z¢ CHIEN Jung-Tai
JREI7A CHANG Kuo-Chih
FEZMR HSIAO Chia-Yu
ZiHHEE KUO Shih-Mou
#E%E YANG Shun-Fa
FASCiE LIN Wen-Hai
HitHEE HSIEH Tong-Liang
FFEH & HSU Tzu-Kuei
FREESC LIN Hong-Wen

X WANG Chih-Wen
T8% WANG Lien-Teng
1533 YANG Win-Ni
#E{EF1 CHUANG Po-Ho
2I$EY1 LIOU Chen-Chou
Z=5ZfE LI Shing-Lung
E{f 7% LU Ching-Fu
it 55 KU Shih-Yung
MIAEE LIN Pey-Chwen
kAT YAO Tsun-Hsiung
PR E LIN Chun-Liang
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First Prize
Second Prize
Third Prize
Award of Merit
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Award of Merit
Short List
Short List
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Short List
Short List
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Short List
Short List
Short List
Short List
Short List
Short List
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First Prize

Second Prize

Third Prize

CHEN Shih-Hang
LU Yi-Rou

FAN Mo

TSENG Hua-Yi
LONG Wang-He
HUANG Pao-Hsien
WANG Yi-Ting
CHANG Yu-Hsin
WU Jun-Li

JAW Wen-Long
LIN Cheng

KUO Tien-Chung
LU Lu-Sheng
LEE Tsai-En
CHOU Zhi-Liang
LIU Su-Hui
CHANG Ting
CHEN Wei-Yun
CAO Jin-Hua

SU Chia-Feng
LIN Rou-Pei
KANC Xing-Long
HAN Chen
TSOU Sung-Ho

W £=5%%8 Calligraphy

JANG Bey-Yuan
CHEN Chao-Kun
SHEN Ko-Chang
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Award of Merit
Award of Merit
Award of Merit
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First Prize
Second Prize
Third Prize
Award of Merit
Award of Merit
Short List
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First Prize
Second Prize
Third Prize
Award of Merit
Award of Merit
Short List
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SHI Bo-Xian
CHANG Chia-Hsin
CHENG Yu-Hung
FANG Li-Chuan
LU Tsung-Cheng
PI Yung-Yuan
TSAI Ming-Tsan
HUNG Chih-Hsiung
Julie LEE

LU Cai-Xia

CHOU Hsin-Hui
HSU Huei-Mei

i %% Seal Engraving

CHEN Chao-An

LO Ying-Liang

LAI Chin-Yuan
CHEN Chien-Hua
CHENG Chen-Tsung
FANG Li-Chuan

KU Yuan-Chi

CHEN Chia-Cheng

Z#H Glue Color Painting

LAI Chu-Ying
LIN Chun-Hung
LIN Jyu-Jhen
HAKUTA Yoshuya
CHANG Wei-Yuan
ZHANG Dan
CHEN Te-Szu
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Lucas K. Doolan

S83¥ES List of Prizewinner

First Prize
Second Prize
Third Prize
Award of Merit
Award of Merit
Award of Merit
Award of Merit
Award of Merit
Short List
Short List
Short List
Short List
Short List
Short List
Short List
Short List
Short List
Short List
Short List
Short List
Short List
Short List
Short List
Short List
Short List
Short List
Short List
Short List

TSAI Han-Ting
YANG Yi-Syuan
WONG Hio-Chit
LIU Yi-Fang
TSAI Yuan-Huan
PAN Chia-Ling
TENG Chun-Ying
YIU Chu-Tung
CHANG Kuo-Erh
LU Po-Ying

WU Yan-Rong
HUANG Yu-Yun
CHOU Yu-Lun
KU Yu-En
CHANG Lih-Shin
LIN Jao-Chun
TSAI Chen-Tse
HSIAO Yi-Mei
PAI Mu-Chun
TAN Perk-Lin
WANG Tsung-Te
SHIH Mei-Lien
HUANG Cai-Jie
HSU Chao-Hua
SUNG Shih-Sheng
CHIEN Hsiu-Ying
HUANG Hui-Ping
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Short List
Short List
Short List
Short List
Short List
Short List
Short List

First Prize
Second Prize
Third Prize
Award of Merit
Award of Merit
Award of Merit
Award of Merit
Short List
Short List
Short List
Short List
Short List
Short List
Short List
Short List
Short List
Short List
Short List
Short List
Short List

CHEN Yeong-Jong
LIN Mei-Yuan
WU Chen-Lin
LAI Tzu-Ping

WU Hsin-Yi

LIN Hui-Ling

YU Wen-Jane
LIU Chia-Chi
LEE Zhi-Wei
WANG Shao-Fu
CHEN Chun-Nan
LIU Yan-Jia
KUNG Wei-Kuo
WANG Yi-Hsiang
HSU Hsiu-Lan
CHAO Li-Ly
HUANG Cheng-Yi
Amy CHEN

CHANG Chin-Chung

YU Chung-Yen
TSAI Shu-Jan
TSAI Chiu-Lan
‘WU Hsin-Yi
SHEN Hsueh-Yen
YU Cheng-Yen
YANG Yueh-Tung
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S83¥ES List of Prizewinner

A HEK & Short List JIAO Da-Wei
“ A FEMRTE Short List LO Chun-Pin
F—% EERX First Prize KAO Chun-Ying A FEAEE Short List LAI Chao-Hsu
B M Second Prize LIN Guan-Bin A 2 A Short List LIU Yueh-Mei
=% SRR Third Prize KIM Hyun-Jin At SR pE Short List WU Li-Ying
{558 R 7k B Award of Merit CHEN Yung-Chin A PR 77 Short List CHEN Yu-Fang
5 R 5 Award of Merit LAI Kuan-Yu A g [ g g2 Short List LUK Yuen Ping Esther
A (Y N=TA Short List LIN Yu-Hong A B8 Short List LO Tzu-Yi
A& Jon Renzella Short List A PR E Short List CHEN Ying-Yun
At N Short List PAN Yi-Kai A FEEAHTSE Short List LUO Shen-Mao
A% HEH Short List PAI Mu-Chun A& FRAERE Short List CHEN Hsun-Mou
A EEYAH Short List YEN Pei-Shan A At Short List HSIEH Mei-Ying
A HAREAT] Short List CHIANG Chia-Li
- e A2 =75 E Short List LU Fang-Chen
. 3 %5 ﬁE Photography A IR Short List HSIEH Chin-Hsiu
F—H ERMG First Prize TUNG Jung-Yu A JIEEES Short List LAI Fu-Mei
B WRE Second Prize HUANG Chun-Ching A BIFRIEZR Short List LIU Tsai-Chieh
F=% MER Third Prize LIN Mei-Jyh A HEE Short List TU Hui-Chun
&% st Award of Merit TU Hui-Hsing A o Short List HUANG Yuan-Yu
3% TRER Award of Merit HSU Yin-Ying A YL Short List CHIANG Chih-Chu
& AR Award of Merit HSIEH Chia-Yu A FHREE Short List Susan CHUNG
(63t orealEL Award of Merit ~ TSENG Huan-Feng A B REA Short List HUANG Chih-Sheng
&35 T Award of Merit HUANG Tzu-Chia AE FEEE S Short List LAI Tsan-Wen
A& ERERER Short List CHIU Yu-Chieh A Gk 57 Short List HO Chen-Hong
A PREEER Short List CHEN Hui-Chu A HBRAER Short List YU Ming-Chu
AEE TREFE Short List CHANG Guo-Long A8 FeHERAT Short List CHEN Chueh-Fei
AEE YN e Short List LIN Yu-Yung A S8 PRIERZ Short List LIN Chiem-Sha
A3E aRERAE Short List CHANG Yi-Sheng A8 FEFS I Short List LAI Hsiu-O
A MR Short List LIN Chen-Hung
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S83¥ES List of Prizewinner

First Prize
Second Prize
Third Prize
Award of Merit
Award of Merit
Short List
Short List
Short List
Short List
Short List

PAN Wei-Chung E=% Rk
LIN Chen-Shun AE H Tk
WU Wei-Ting A REEIL
CHEN Jia-Bang A& e
CHIEN Hsiang-Lin A& Rk LT
CHEN Yi-Wen A 1
CHUNG Chang-Ching A2 T. Tergel

LIN Kuo-Wei
CHANG Che-Wen
YU Wen-Ching
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First Prize
Second Prize
Third Prize
Award of Merit
Award of Merit
Award of Merit
Short List
Short List
Short List
Short List
Short List
Short List
Short List

CAI Yue-Syun
HSU Yuan-Li
HUANG Kuei-Chu
LIU Hsiang-Hua
CHEN Yu-Ying
LEE Chen-Lin
LEE Wen-Show
LIAO Yu-Cheng
TUNG Pei-1

TSUI Ko-Ying
WU Meng-Ju

TU Chien-Cheng
HUANG Ming-Wen

Third Prize
Short List
Short List
Short List
Short List
Short List
Short List

B IZITEE Digital Art

‘WU Yu-Hsuan
HUANG Yuan-Yu
LIN Wei-Kai

YE Pei-Yi

CHEN Shu-Yu
Rebecca HON
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Implementation Plan of the 23" Da Dun Fine Arts Exhibition of

Taichung City, 2018

1.Purpose

To promote international cultural exchange, and to raise the standard of art creation.
2.0rganizers and sponsors

(1)Supervisor: Ministry of Culture, Republic of China (Taiwan); Taichung City Government

(2)Organized: Cultural Affairs Bureau, Taichung City Government; Organizing Committee of the 23 Da Dun
Fine Arts Exhibition; Preparatory Office of Taichung Museum of Fine Arts

3.Enrolling time: January-December 2018
4. Time and place of exhibition
Time: Saturday, November 10, 2018 - Wednesday, November 28, 2018.
Place: Dadun Gallery 1-3, 5-6 & Power Space, Taichung City Dadun Cultural Center
5.Works wanted for exhibition
01 Ink wash painting 02 Calligraphy 03 Seal engraving 04 Glue color painting
05 Qil painting (including mixed media) 06 Watercolor painting (including mixed media, Watercolor Painting must be the main media used)
07 Printmaking 08 Photography 09 Sculpture (including three-dimensional mixed media works)
10 Crafts 11 Digital art
6.Artists sought: for all domestic and foreign artists
7.Agenda and work
(1)First Organizing Committee Meeting: Morning, Tuesday, 30 January 2018
2)Announcement of exhibition regulations: 2 February 2018
3)Acceptance of applications (by mail, sent day record as proof meet the deadline): 1-15 April 2018
4)Second Organizing Committee Meeting: Afternoon, Wednesday, 11 April 2018
Preliminary selection: Morning, Sunday, 6 May 2018
Submission of originals of selected works: 8-10 June 2018
7)Final selection and announcement award winners: Morning, Tuesday, 12 June 2018
8)Return of un-selected works: 29 June 2018 to 30 June 2018

)
)
)
)
)
)
)
9)Da Dun Prizes Review: Morning, Tuesday, 24 July 2018



(10)Printing and publishing of Da Dun Fine Arts Exhibition Album

(11)Exhibition: 10 November 2018 to 28 November 2018

(12)Award presentation ceremony: Afternoon, Saturday, 10 November 2018

(13)Return of exhibits: 30 November 2018 to 1 December 2018
8.Implementation regulations

(1)The 23™ Da Dun Fine Arts Exhibition Organizing Committee

1)Cultural Affairs Bureau, Taichung City Government will invite representatives of fine arts groups and fine
arts department, art experts and scholars, and related administrative personnel to be members of the
committee.

2)Committee meetings will be held to review the plan and exhibition regulations; to recommend the jury;
and to explain to artists in case of disputes on the evaluation results.

(2)Members of the organizing committee and judging panel shall be hired by the Taichung City Government.

(3)Members attending any meeting may be paid for the review, consultation and evaluation work. Members
living outside of central Taiwan may claim for travel expense.

(4)General Rules & Regulations for the 23 Da Dun Fine Arts Exhibition of Taichung City Regulations.
(5)Review criteria of the 23" Da Dun Fine Arts Exhibition

1)There will be 5 judges for each group of works, including overseas judges.

2)A judge shall fulfill one of the following requirements:

a.A judge was either a judge or winner of the National Arts and Literature Awards or the Dr. Sun Yat-Sen
Arts and Literature Awards.

b.A judge was a judge of one of the following events: the National Fine Arts Exhibition, Provincial Fine
Arts Exhibition, Da Dun Fine Arts Exhibition, the Taipei Fine Arts Exhibition, the Kaohsiung Fine Arts
Exhibition, and the Nan Yin Art Exhibition.

c.A judge is or was a professor or associate professor of the department of fine arts of any university or
college with outstanding achievement in the area.

d.A judge is an artist, theorist, critic or historian of fine arts with relevant publications.

269



3)Principles of Judge selection
a.A judge can be reappointed for only once.
b.Judges for this event need to take into consideration the diversity and multi-faceted characteristics of
the artworks submitted.

c.Committee members should avoid serving as judges for categories in which relatives are participating
as contestants.

4)Place of evaluation: Taichung City Dadun Cultural Center
5)Judges of each group shall elect by themselves a chief judge to direct the evaluation work.
6)The evaluation shall be conducted in 2 steps: the preliminary and final selection.

a.Preliminary selection: Pictures of the works participating in the exhibition shall be evaluated; and a
work shall be selected for the final by half or more members of the judges of each group.

b.Final selection:

(a)Preliminary: Based on the number of judges selecting the work, provided a work shall be selected
by half or more members of the judges of each group.

(b)Semi-final: A selected work shall be re-evaluated for a second time. The work selected by the most
judges will be considered as an excellent work.

(c)Final: All excellent works shall be scored in accordance with the gradation method (a 3-grade
scheme will be adopted to shorten the gap; i.e. a judge can grade a work as first in grade 1,
second in grade 2 and third in grade 3). Comments will be given for each work. The best 3 works
will be the works with the smallest, second smallest and third smallest figures. The chief judge of
each group shall hold a meeting with all judges to exchange opinions. Then the best 3 works will be
graded again with the gradation method (if no work meets the standard, the first 3 prizes will not be
presented).

c.Da Dun Prizes: Artists of the best work in each group shall submit 3 other works for the judging
panel to evaluate at a specific time the best work for the Da Dun Prizes presented for 5 major groups
of works. All award-winning works shall be collected by the Cultural Affairs Bureau, Taichung City
Government.

d.Winners of all groups shall be announced by the judging panel of the 23 Da Dun Fine Arts Exhibition.



(6)Award presentation ceremony: 10 November 2018, Chung Shan Hall of Cultural Affairs Bureau, Taichung
City Government.

(7)Printing and publishing of the Da Dun Fine Art Exhibition Album: To be managed by the Cultural Affairs
Bureau, Taichung City Government; Organizing Committee of the 23" Da Dun Fine Arts Exhibition; and the
Preparatory Office of Taichung Museum of Fine Arts.

(8)Advertising: The organizers will advertise in newspapers, professional fine arts magazines, electronic
media, the Internet and the overseas government representative offices.

9.Fund estimate:

(1)Prizes (winner prizes): Approximately NT$3,860,000 (cultural and educational activities-visual arts-
subsidies)

(2)Administration fee: Approximately NT$3,640,000 (cultural and educational activities-visual arts-operating
fee)

(3)Total: NT$7,500,000
10.Fund sources: Annual budget of the Cultural Affairs Bureau, Taichung City Government.

11.This plan shall be implemented after being reviewed and passed by the organizing committee and approved
by the authorities.
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GENERAL RULES & REGULATIONS FOR

THE 23" DA DUN FINE ARTS EXHIBITION OF TAICHUNG CITY

1.Purpose:

To enhance international cultural exchanges and raise standards for artistic creation.
2.0rganizers:

1)Supervisor: Ministry of Culture, Republic of China (Taiwan); Taichung City Government

2)Organizer: Cultural Affairs Bureau, Taichung City Government; Organizing Committee of the 23 Da Dun
Fine Arts Exhibition; Preparatory Office of Taichung Museum of Fine Arts

3.Qualified Participants:
1)All domestic and foreign artists.

2)Participants can apply to multiple categories, but may only submit one item per category. The organizer
reserves the right to disqualify any applicant from participating in the Da Dun Fine Arts Exhibition for a
three-year period if they are found copying, imitating or forging the works of other artists.

3)Submitted artworks must be original. Artworks, as well as works from the same series of an artwork, that
have received awards (excluding academic awards) or been short-listed at any other art exhibitions may
not be submitted.

4.Categories and Regulations for Submitted Artworks:
(1)Ink Wash Painting:

The actual artwork must be larger than 135cmx35cm, with the inclusion of frames or scrolls, should not
exceed 230cmx150cm. Note that computer-generated effects and large-format printing are forbidden.

(2)Calligraphy:
The actual artwork must be larger than 135cmx35cm, and inclusive of frames or scrolls should not exceed
230cm (L)x150cm (W).

(8)Seal Engraving:
Please refer to the relevant regulations listed below in Term 5, Application Procedure.

(4)Glue Color Painting:
The size of each piece must be larger than No. 50 and should not exceed 176cmx142cm, including the
frame.

(5)Qil Painting (including Mixed Media):
The size of each piece must be larger than No. 50 and should not exceed 176cmx142cm, including the
frame. Note that computer-generated effects and large-format printing are forbidden.
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(6)Watercolor Painting (including Mixed Media, Watercolor Painting must be the main media used):

The size of each piece must be larger than 78.7cmx54.6cm and should not exceed 176cmx142cm, including the
frame.

(7)Printmaking:
The size of each work must be larger than 54.6cmx39.3cm and should not exceed 176cmx142cm, including the
frame. The number of prints must be specified and a signature by pencil must be signed on each piece of artwork.
(8)Photography:
The length of each photographic work must be exactly 24 inches (61cm)~30 inches (76cm), excluding the frame. The

work can be a single piece or assembled by multiple pieces. If the main work is comprised of a single piece, three
additional photographic work (8x10 inches) must be submitted for reference. The main submission should be noted.

(9)Sculpture (including three-dimensional mixed media works):

The sum of height, width and depth must not exceed 440cm (including stands, which the longest side must not
exceed 240cm). For artworks exceeding 200kg in weight, artists are solely responsible for transporting and setting
them up at the site on their own. Please pack your pieces in sturdy wooden boxes to ensure their safety during
transportation and attach photos of your works (in a presentation-ready fashion) on top of the boxes.

(10)Crafts:

Submitted works may be of any style and material. Please pack your artwork in a sturdy wooden box to avoid
damage during transportation, and attach a photo of your submission (in a presentation-ready fashion) on top of the
box.

Artwork size:
a.Flat (two-dimensional) entries: Not exceeding 240cm (H)x240cm (W), including of frame.

b.Three-dimensional entries: The sum of height, width, and depth must not exceed 440 cm (including stands, which
the longest side must not exceed 240cm). In the weaving category, submitted pieces must not exceed 240cm
(regulations for flat entries also apply to framed woven works). Artists are strongly advised to wrap delicate/fragile
works in acrylic cases with soft padding to avoid damage during transportation (no smaller than 20cm in height,
width, or depth).

(11)Digital Art:
This category includes static, non-static, and interactive digital artworks. Please refer to the relevant regulations
listed below in Term 5, Application Procedure.

% Art pieces submitted for categories No. 1 to No. 8 must be mounted appropriately (glass-mounted works will not be
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accepted).
5.Application Procedure:
1)Preliminary Review:
Applicants should send in application forms, along with photos of their artworks, to “Visual Arts Division
of Cultural Affairs Bureau, Taichung City Government” at 8F, Huizhong Building, No. 99, Sec.3, Taiwan
Boulevard, Xitun Dist., Taichung City 40701, Taiwan via registered mail. On the envelope, applicants
should write, “Application for the 23" DA DUN FINE ARTS EXHIBITION OF TAICHUNG CITY in _____ (your
choice) Category”.
(1)Application Form:
Fill out all fields in the form in detail, and provide photos of your submitted works (or printouts for digital-
art entries). Applications without complete information or the required documents will not be accepted.
(2)Photos or Printouts:
a.Applicants should send in one 8x10 inches photo or printout for each submitted piece (in high
resolution, attached to the application form).
b.For Seal Engravings, applicants should submit prints of their engravings—5 to 10 pieces—on a piece
of 35cm x 34cm rice paper (no mounting needed). Photos of the engravings are not necessary.
c.For graphic works, an additional 8x10 inches close-up photo of each submitted piece is also required.
d.Length of the submitted photography works may be cropped or digitally processed to fit within 10~12
inches.
e.For Crafts, Sculptures and 3D-Mixed Media works, photos (8x10 inch) taken from four different angles
(front, back, right, and left), plus the standard photo of the art piece, are required.

f.Digital Art: Applicants should provide A3 printouts of their submitted pieces in CMYK mode with 300
dpi resolution, or in TIFF and EPS formats. In addition, digital or EXE files and the printouts of the
original works must also be saved and copied onto a disc, on which the artwork title and the name of
the artist should be written.

(3)Submissions failing to follow the general rules and regulations of the 23 Da Dun Fine Arts Exhibitions of
Taichung City will not be accepted and reviewed.

(4)Once the submitted documents, photos, and printouts are processed for preliminary review, they will not
be returned. Please keep additional copies before submitting them.
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(5)Application forms can be downloaded from the Taichung City Government Cultural Affairs Bureau’s
website at http://www.culture.taichung.gov.tw/NewsContent.aspx?menulD=122&id=20227

2)Final Review:

Qualified participants should send in their original works to: Taichung City Dadun Cultural Center, at
No0.600, Ying-Tsai Rd., West Dist., Taichung City 40359, Taiwan.

(1)The list of qualified participants will be posted on the official website of Cultural Affairs Bureau, Taichung
City Government. They will also be instructed via a notification letter to send in their original artworks for
the final review.

(2)Qualified participants for the Seal Engraving category should submit prints of their seal engravings—38
to 12 pieces—on rice paper, and all their carving materials in boxes. The rice papers with the seal prints
can be scrolled or framed—simply rolling them up without proper protection is not acceptable. The
actual size of submitted pieces must be larger than 150cmx45cm. Carved personal signatures on the
sides of the seals are allowed.

(3)Digital Art:
a.The output of static digital images should be in A0 (118.8cmx84.1cm) size and CMYK 300dpi format

with mounting. Participants must save their submitted electronic files in TIFF or EPS formats onto disks,
on which the artwork titles and artist should be written.

b.Non-static digital works must be presented in digital files no longer than 10 minutes. The original digital
files and EXE files of the submitted works must be copied onto disks and labeled with artwork titles
and the artist’s name. It is important to note that none of the artist’s information should be included in
the digital files of artworks. Qualified participants are responsible for providing and installing their own
equipment, such as that of projecting images. However, the organizer reserves the right to inspect and
approve such devices. Exhibition set-up space must not exceed 240cm (H)x300cm (L)x300cm (W).

c.At the exhibition sites, organizing department reserve the right to adjust the space for each exhibited
work according to event display planning and visual effects considerations.

(4)After the organizers receive the submitted original artworks, receipts will be issued to the participants,
who must use these receipts to claim their works. A list of the award winners will be announced on the
official website of Cultural Affairs Bureau, Taichung City Government. Notification letters will also be sent
to the award winners.



3)Da Dun Prize Review: First-prize winners for each category are required to provide three additional artworks
to the review committee. The review committee will determine the five winners of the Da Dun Prize based
on the additional artworks, which will then be collected and taken ownership and copyright by the Cultural
Affairs Bureau, Taichung City Government.

6.Event Timetable:

Event Time/ Location Submlttec'ia\c/)\llig;ks gt Review Dates Notes
Prelimina gg?ggtriigvgggemkg Sent day should be recorded as proof of
Revi v April 1-15, 2018 e o P Scheduled for early-May | meeting the deadline. Late submissions
eview additional copies before ;
o will not be accepted.
submission.
% Please submit and retrieve works
according to the scheduled times.
June 8-10, 2018 Retrieval of submitted Itis strongly recommended that acrylic
: e boards should be applied to the front,
Eoal (9am. -5 p.m.) works for disqualified and wooden board to the back of
ng\iew at Dadun Art Gallery 1, | applicants Scheduled for mid-June | two-dimensional artworks for added
Taichung City Dadun | June 29-30, 2018 proteopon. In Celsiee where applicants
authorize the organizers to send back
Cultural Center (9am.-5pm) submitted works and damage occurs
during shipping, the organizers will
assume no responsibility if the applicant
fails to take the above precautions.
1 2021, 2008 ’% Unattended submitted artworks will be
Da Dun (9am.-5pm.) : : o disposed by the organizing committee
Artists will be notified 4 ]
Prize at Dadun Art Gallery 1, it Scheduled for late- July fafter the Off'C'?r|hSChed|lIJ|gd deaddlme
: ater. ievi i i
Review Taichung City Dag (;)Vrerre;rllji\gncisesere will be no dispute
Cultural Center

7.Questions: For any questions or concerns regarding this event, please contact Ms. Chang at (+886) 04-2228-
9111 ext. 25213.

8.Prizes and Monetary Awards:
1)Da Dun Prize: Five Da Dun Prize winners will be selected from among the first-prize winners. Besides

a NT$120,000 first-prize award, each Da Dun Prize winner shall also receive an additional award of
NT$120,000 (tax inclusive), a trophy, Da Dun Prize certificate, and a permanent-collection certificate.
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2)First Prize Winners of Each Category: NT$120,000 (tax inclusive) and a first-prize award certificate.

3)Second Prize Winners of Each Category: NT$80,000 (tax inclusive) and a second-prize award certificate.

4)Third Prize Winners of Each Category: NT$50,000 (tax inclusive) and a third-prize award certificate.
)

5)Award of Merit Winners: One to four participants in each category will be presented with this award, with
the total number of recipients for this award not exceeding 34. Each recipient will receive NT$15,000 (tax
inclusive) and an award of merit certificate.

6)Short-Listed participants: Several participants from each category will be granted a short-listing certificate.
7)Each winner will receive a Da Dun Fine Arts Exhibition album containing all winning artworks for the event.
8)All award-winning artworks besides short-listed works may be invited to take part in an oversea exhibition
tour in 2019.
9.Award-Winning Artworks Exhibition Date:
1)Date: Saturday, November 10, 2018 - Wednesday, November 28, 2018.

2)Location: Dadun Art Galleries 1-3, 5-6 and Power Space, Taichung City Dadun Cultural Center (600, Ying
Tsai Rd., West Dist., Taichung City, Taiwan).

3)Dates for Retrieving Artworks: Friday, November 30, 2018 - Saturday, December 1, 2018.
4)If an exhibited item poses a possible safety risk at the exhibition site, the creator of the artwork should
assist organizers with the set up. Otherwise, it will be withheld from the exhibition.
10.Award Ceremony:
1)Date: Saturday Afternoon, November 10, 2018.
2)Location: Chung Shan Hall, Taichung City
11.Rights and Obligations:

1)Organizers reserve the rights to utilize the artists’ information and artworks for teaching, researching,
exhibiting, photo shooting, publishing, art event promoting, making of the achievements DVD making,
and product or website designing. The rights mentioned above will not be restricted by time, geographic
location, number, and means of uses. Participating artists are required to agree to these terms.

2)If the original artworks are required to be delivered via postal or other private delivery services for the
final review and for the Da Dun Prize review, the artists are solely responsible for the safety of their works.
Please ensure such items are packaged securely.

3)All awards (including monetary awards, trophies and award certificates) will be withdrawn if the individual



artist is found to have violated the general rules and regulations of this event. Their awards will be
cancelled and relevant legal actions will be taken.

4)The organizer will be responsible for the damage of the artworks except in circumstances where artworks
have an inferior structure, the material used to make the artwork is fragile, or no instructions are given as
to how the boxes should be unpacked.

5)Insurance:

(1)Prior to final review, insurance coverage amounts to NT 20,000 (highest recoverable amount) for each
piece of artwork.

(2)After final review, the top three artworks will have their insurance coverage increased to NT 100,000.
Award of merit artworks and short-listed artworks will have their insurance coverage increased to NT
50,000. Insurance coverage of the remaining artworks will amount to NT 20,000. When claims occur,
the maximum amount of the claim equals the amount of the initial insurance coverage.

6)Submissions shall be made in agreement with and in accordance to the rules and regulations listed on the
application forms.

7)Artists who are awarded Da Dun Prizes must produce certificates to vouch for the originality and
authenticity of their works.

12.Notes:

1)Artworks will be automatically disqualified if it is submitted to more than one exhibition and is awarded a
prize by both Da Dun Fine Arts exhibition and another exhibition.

2)For domestic award winners residing in cities north of Taoyuan (including Taoyuan itself) or south of
Tainan (including Tainan itself) who wish to attend the award ceremony, organizers will provide free hotel
accommodation for the evening of the ceremony.

3)For overseas and mainland China artists who are awarded one of the top three prizes in any category,
organizers will provide three nights of free hotel accommodation so that they can attend the award
ceremony.

4)For the return freight of the artworks, which include the three additional artworks submitted by the First-
prize winners of each category for Da Dun Prize competition, the artworks from overseas and mainland
Chinese will be covered by the organization.

13.The Organizing Committee reserves the right to amend and/or supplement this document if necessary. Any
modifications will be posted on our website, on the home page under the “News” button.
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The Analysis of Participant Distribution for the 23" Da Dun Fine Arts Exhibition of Taichung City
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The Analysis of Prizewinner Distribution for the 23" Da Dun Fine Arts Exhibition of Taichung City

286

88 E RS Prizewinner

IRk 0%

Kinmen County

AR 1.57%

Penghu County

ETRR 0%

Lienchiang County

L 12.50%

New Taipei City Kgllléﬁg 0.52%
2. == eelung City
K%BE@ 1 %'ETT?ECH? 2 B 9.90% -
eelung City iayi City e iy Tgilt,cﬁi 0 42%
== o laipei, ny
e SN TIT 4.17% f
New Taipei City 24 Tainan City 5 ﬁnchu G ° S e
EPiMn S e o S 3
Taipei City 20 Kaohsiung City 13 ﬁ;%?in%'éoé ﬁ:[?fiﬁf()é §
 EIMIR% 2.08%
T*)EEFC'? _l 9 ) E%CI:LIE_‘% ] 2~ Yilan County
aoyuan City ingtung County - b
B 19.79% £ S
7 B = Taichung City - .
ilr S == S
Hsinchu County Yilan County
m g wEE B S0
Hsinchu City Hualien County
= FOIZRR 3.65%
ﬁﬁhﬂ'\% 5 . E%lllﬂ'\% '| ol 2 Nunfu County
Miaoli County Taitung County EHRER 3.13% i
Yunlin County
ELaslyi 38 R 3
Taichung City Penghu County
n ?}T?EHE%‘ 2.08%
R L I
Nantou County Kinmen County
s, ETE
Changhua County Lienchiang County
f':—%ﬂiﬁ!% 6 9* 15 TGEIEE?Y 2.60%
Yunlin County Alien
EE i fET
i oo 4 SUM 192 s 61N
l’aﬁsiung Cin-l ’
=t S 7.81%
FFERER 0.52% Alen
% Pingtung County
53 £
£ %’?1 v
e 7






EhMsR23E

BXEZELREETRE (AP) B

SHMABERSSE. $£23E / THHRIRSE. - 25
M RmXIEs, B107.11
288 ; 25X 262D
FRIS¥TER
ISBN 978-986-05-6989-6(f5%)
ESIPRISRES

902.33 107017203

’K‘%% R

THE 23" FINE ARTS EXHIBITION OF

D| N TAICHUNG CITY

TN/ MR
HHmiE / £58
MR B/ bEiifE ~ BT~ SEsHE ~ BRI
PR ~ FFF5RE ~ MORRSE ~ EAITY
BATHRH / R 55
#RE / %EE'T%
BT/ S
HESA/ Mg
Hihk/ ZE R UM LR
bl / 22 e Y vl SR ORE = B0k A i s i

HaE/ 04-22289111

Al / www.culture.taichung.gov.tw

ElRI/ BE R EN R R A F]

ik / 22 e AR 645

FEafi/ 04-22871181

HRR F/ R R 1074511 H

GPN/ 1010701672

ISBN/ 978-986-05-6989-6 (f#§4%)

EfE/ FHTE 650 T

JREERR/ o SRS (04-22260330)
i E P L 65R ; www.wunanbooks.com.tw
B 2R )15 (02-25180207)

AT AT EE 20958 18 ; www.govbooks.com.tw

Publisher / LIN Chia-Lung

Chief Editor / WANG Chih-Cheng

Editing Consultants / SHIH Chun-Fu, HUANG Ming-Heng, YANG Yi-Shan, CHEN Su-Chiu,

LIN Min-Chi, HSU Hsiu-Lan, LIN Cheng-Mo, WANG Yu-Fang

Executive Editor / CHANG Yueh-Fen

Translator/ Stephen MA

Front Cover Inscription/ TU Chung-Kao

Back Cover Seal/ LIOU Yan-Chen

Published by/ Cultural Affairs Bureau, Taichung City Government

Adress/ 8F, Huizhong Building, No0.99, Sec. 3, Taiwan Boulevard, Xitun Dist., Taichung City 40701,
Taiwan, R.O.C.

Tel/ +886-4-2228-9111

Website/ www.culture.taichung.gov.tw

Printer/ Hsingtai Color Printing Co., Ltd.

Address/ No.64, Zhongxiao Rd., South Dist., Taichung City 40248, Taiwan, R.O.C.

Tel/ +886-4-2287-1181

Date of Publication/ November 2018

GPN/ 1010701672

ISBN/ 978-986-05-6989-6 ( ##54% )

Price/ NT 650

Retailers/ Wunan Book Inc. (tel: +886-4-2226-0330)

No.6, Zhongshan Rd., Central Dist., Taichung City 40042, Taiwan, R.O.C. ; www.wunanbooks.com.tw

Government Publication Bookstore ( tel: +886- 2-2518-0207)
1E, No.209, Songjiang Rd., Taipei City 10485, Taiwan, R.O.C. ; www.govbooks.com.tw

WRHERTH - RHENSE




